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A phenomenological and exploratory study comparing the philosophy and practice of the investigator, specifically his online course Music History, running since the fall of 2013. The researcher’s philosophy was documented in a half hour of writing
and this, along with PowerPoints, tests, blog topics, instructions and the syllabus went through a two-tier coding process. Nine categories, which addressed the intended research focus of musical “threads” and popular music in music history, were
utilized for the first tier. The investigator views that these two topics are pertinent and valuable in any music class. The second tier of coding allowed sub-categories and themes to emerge from the data. Emergent findings were compared between
the philosophical statement and the pedagogical data for harmony and discord. Dependability was strengthened by triangulation with outside (student) evaluations. Confirmability was strengthened by an independent coder in the first tier of analysis.
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